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WHITE MEMORY >>$olen Kipoz

“To realize that memory is the thing which constructs our lives, we have to start to lose
our memory bit by bit. A life without memory is not a life. Our memory is; our
consistency, our intelligence, our sensitivity and even our action. Without it we are
nothing.” Luis Bunuel

If the marriage is a ritual, the wedding gown appears to be a ritualistic
costume. The nature of the marriage has never undergone change but the
form and the package of it varies through geography, cultures and social
classes. In every condition, the engaged person swears an oath of adoption
of a new identity, belonging and life cycle. His/her life before the marriage is
a recollection to be kept and transferred to the marriage in her/his memory.

llection to be k dt ferred to th iag her/h y
Some get married to forget and abolish these memories, where as others gét
married to commemorate it.

What is ironic here is the fact that marriage which is considered to be a word
or a contract between the married couple does not actually solely consist of
the couple. Within this ritual, the bride and the groom are encircled by a crowd
consisting of friends, families and relatives whereas at the same time they
become isolated in it. Th_ee/ exist for their surrounding rather than being there
for themselves. In this picfure, the clothes that the_¥ wear come into question
as a way of representing themselves and their families. On the other hand the
costume of the marnagte has taken shape by personal stories, thus the bridal
gown or groom’s suit transform into a personal narration. Every young girl
who reaches engagement age, ultimately changes her mind regarding her
vision of her dream bridal gown. The final choice refers to the rejuvenation of
her personal memories, and the reshaping of them due to her current identity
and taste. In the choice of bridal giqwn, the memory of the fashion involved as
gwc_h as the personal memory ultimately influences the bride in making her
ecision.



Today, the brides and grooms of our modern metropolitan age are equipped
by an unlimited choice of gowns. The constitution of marnage is strongly
desired by the “marriage industry” which influences the trends in fashion,
nuptials organizations, invitations, bridal bouquets, hairstyles, cosmetics,
accessories and ?hoto raphy as well as by the social morality. In the memory
of marriage rituals and marriage fashions, the whiteness of the bride lasts
forever. According to contemporary fashions white has been varied; becoming
brighter, more opaque, darker, and even color blended.

The bridal gownsdpresented in this exhibition, have been designed to identif
the distinctive and unique character that the couple could express throug

their personal narratives and expectations which come out from personal
memories and as a reaction to standardization and sameness created by the
marriage industry within the global fashion system. In this context, especiall

by accentuating the identity of the bride, and in reaction to the stereotypica

trendy, exaggerated, perfect, groomed, beautified, masked and cold looks o
contemporary bridal gowns, it is aimed to create a personal touch akin to skin,
with the feeling of sincerity through the natural and timeless beauty of the
sensitive, unfinished, imperfect and experienced. The aesthetic” in the
“Memory of the White” collection has realized itself as a nostalgic feeling of the
past and a sense of belonging; as the continuity of personal memory t rou%h
connectedness, devotion and fertility; as an articulation of the bride’s body
through mementoes and emotional” objects in the gift culture, and as the
memory of fashion understood through historical silhouettes of the bridal
gowns.



In her work “Nostalgic Nuptials” Angela Burns, not only expresses her
nostalgia for traditional wedding ceremonies in her native lreland, but also
addresses the consequences of shallow and superficial marriages
represented in today’s consumerist nuptials. Similar to the scars on aged
skin, shefplaces the traces of time on the body through the visual and tactual
effects of the old wedding photography, Celtic symbols of love and the
romantic words of love poems from a bygone era. The designer, who
ap{)_{emates the patina of time, transforms pérsonal memory in to a wearable
entity.

Seda Ozen, presents a multi-media installation called “A Nice Story”, through
the silhoueties of bridal gowns of 20th century fashion history, ‘'which are
represented by specifically typed letters referring to personal stories in the
context of the gown depicted. The work which reveals the evolution of brides,
bridal gowns and fashion recalls what exactly we forget, while hﬁ]hhgnhtmg how
our present memory is constructed from the remembrances of the things past.

Dilek Himam, through her work “Transferred Memory” internalizes the
situation of devoting oneself to the “other” as a_natural consequence both
instinctively and socially from the aspect of society’s expediencies from an
engaged woman and metaphors of motherhood and fertility. In this bridal
gown which has been designed as a narrative, exploded, dolls which are
randomly located around the umbilical area and circular piping attached to
them which materialize not only signify the physical and spiritual circulation of
Personal memory within the body, but also represents the nexus of the bride
o her environment, to the “other” and finally to the expected baby. The dolls
refer to new hopes and new lives which are believed to be borne from the
mairlage, serve to create a certain level of humour which can be defined as
grotesque.



As a_final outfit, the work of Ozge Dikkaya Goknur called “Best Wishes”,
hlg_h[l hts the opinion that the marriage is not only a relationship between
individuals, but rather it is a situation of togetherness of families, generations
and memories. Through the use and metaphors of trans-generational
emotional gifts and mementoes kept for the bride, the designer not only shows
her reaction to the contemporary gift culture which® becomes™ almost
exchanging merchandises today, but also expresses her hopes towards
recollec mq and maintaining thiS emotional experience which tends to be
forgotten, through the contemporary design of a bridal gown.

When brinqin%togethert_hese outfits which transfer their lifecycles reminiscent
of the past, Ebru Corsini has represented the role of memory in a more
abstract way with the exhibition design. While the soft velvet used on the side
walls, the plush on the floor, the tulles hung from the ceiling and the use of
white highlight the beginning of the marriage and are a reference to femininity
and love, the masks placed among the tulle layers signify the fictional male
figures. Ironically, the silent dialogue between these fl%ures and bride
mannequins, refers to the facial expressions of the bride and the groom which
they want to expose to each other, whereas, g[radatl_on of the layers of white
tullés in to_?rey symbolizes, the ambiguity that married couples feel towards
their new life which they will be adopt through marriage. In this context, the
characteristics of white being the main colour of the space, which embraces
all the colours, while changing due to lighting and to volume, could be
associated with ambiguous expectancies. Finally, the mannequins dressed in
bridal ﬁ_owns, which are placed, almost at the entrance of the exhibition area,
controlling the entrance, have a critical role emphasising the social side of the
marriage and impeding interference within the couples private lives.



WHY WHITE? >>Xander van Eck

In the Dutch village where | grew up, there is one dance hall which has a
wooden floor, surrounded by tables and chairs. At the back there is a stage.
The furniture, the walls, the cellmg and the floor have witnessed village
weddings for as long as even the oldest inhabitants can remember. Through
the years this interior has been saturated with atmosphere, an atmosphere
that is autqmatlcalcliy released the moment a new part¥ begins. It always
begins at eight, and ends strictly at twelve, because the farmers have to get
up early to milk the cows. The fixed sequence of events is based on the
traditions of the region, with slight local variations. It involves giving presents,
drinking coffee, drinking beer, speeches, dancing, more beer, singing alon
with traditional wedding songs. Two groups of strong men lift the bride an
groom and carry them through the room on chairs, above the heads of the
crowd, forcm? the newly weds to take part in a ritual dance where _theP/ are
teasingly kept apart and’in the continual fear that they may fall, until finally the
chairs are brought so close together that they can kiss each other and may
return to the floor. This is then followed bY more beer, dancing on the tables
(optional), polonaise (moving forward on the beat of the music in a long line
of people, this is lelgatory except for the weakest elderly) and again coffee.
As everyone begins to leave they thank the hosts and the many bachelors
spontaneously confess to the bride how much they regret she is not single
anymore.



Gelinin elbisesi genellikle beyaz olmustur. Yalnizca 1970’li yillarda, 60’li
yillarin cinsel devrimi kdyde de etkisini gostermeye baslayinca, pek c¢ok
nedenle bu gelenek bozuldu. Herseyden dnce, beyaz rengin bekareti temsil
ettigine inaniliyordu. Bu_vyillarda pek ¢ok gelin; evlenirken artik bakire
olmadiklarini gt())stermek icin krem rer]lgl ada parlak renkler segcmekteydi.
Diger taraftan beyaz gelenekseli temsil_ediyordu; o yillarda herkes kendine
6zgu bir yol segen yaratici bir birey oldugunu gostermekle ilgileniyordu.

Bu_ cilginca dénemden sonra, her sey tekrar normale dondu, Kkizlar,
gelinliklerinin yeniden beyaz olmasini istediler. Toplu halde, insanlar gelenekte
Insani bir sey oldugunu ve gelenegin inanilmaz bir gucu oldugunu tarketmis
olmalilar. "Gen¢ Kizlarin ruyalari, o©nceki kusaklarin onlara _biraktiklari
orneklerden qu%mayacaktl da neden olusacakti? Ustelik, dogasi geregi
gelbenedk'sel olan bir olusumda, gelenekten kagcmak ne kadar da beyhude bir
cabaydi!

Elbette bu, artik kisiseligin ve yaraticiligin gecgerli olmadigi anlamina gelmiyor-
Ozellikle bir_kiyafetin tasarimi s6z konusu oldugunda bunun icin yeterince
firsat var. Georg_Simmelin bir asir dnce farkettigi gibi, moda_ bif yonden
topluma uyum saglama, diger taraftan ise kendine 6zgu olma halidir.

Peki, o zaman rengin sembolik gUCUne ne oldu? Inanmasi gu¢ ama, 80li
Knlarln gelinleri yeniden bakire oldular. Inanilan o ki, gelenek yeniden deger

azaninca, beyaz renk daha fazla sey ifade etmeye basladi; Yeni baslangiglar,
cinsellikle sinirli kalmayan_genis anlamda bir ‘'masumiyet, ve en azindan
kusaktan kusaga kullanimi ile, evlililigin kendisini temsil ediyordu.

The wedding gown is usually white. Only during the 1970’s, when the
revolution of the 60’s started fo_trickle down to our village was this pattern
broken, for a variety of reasons. To begin with, the colour white was thought to
symbolize virginity. Many brides were proud to show that they were no [onger
wrggjlns, choosing cream’or bright colours. Furthermore, whité was traditional,
and that was something of a dirty word in these Kears, when everyone had to
show they were creative individuals who could chose their unique paths in life.

After this crazy decade, things returned to ‘normal’, and once again the girls
wanted white 'wedding dresses. Collectively, people began to realize that
tradition is something very human, and that it has an incredible power. What
are the dreams of young girls made of, if not of the examples set by previous
generations? And what a Tutile effort it is, trying escape from a tradition at an
event that is traditional by nature!

This doesn’t mean that creativity and individuality don’t play a role anymore —
there is enough room for that in the particular design of the dress. As Georg
Simmel alrea g remarked a hundred years ago, fashion is about conformity on
one side, and being unique on the other.

But what about the colour symbolism then? It is hardly believable that the
brides of the 1980’s suddenly all became virgins again. Ifis believed that, with
the renewed appreciation of tradition, the colour white was understood to
mean much more. It symbolizes new beginnings, innocence in a much
broader sense than just the sexual, and last but nat least, through its use by
generation after generation, it represents marriage itself.









Nostaljik Nikahlar #>Angela Burns
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lyi Dilakier »>{izge Dikkaya Géknur
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Aktardan Bellok >>Dilek Himam

Evlilik kadini dogurganiik siirecine hazirdayan bir olugumdur.
Evlilikie birlikte ortaya kan bebek sahibi olma bekientisi ve kadinin
“F nhg kigisal ve -ﬁudum cldugu kadar hrlumulmr da. Bu
anlamda bo annenin kigisel anilan ve bellegin aktaran
bir varliktir. Bu lliskide plas anng ile bebegin asi arasindaki
tek ba ir. Plasenta araciligs ile anne, hem nl besler,

hem dnceki kugaklar ve kend] eneylmier lla olugan Hegini
babege aktanr,

Bu baglamda, gelinlik tasarminda kann bélgesinda yer alan babek
figlirieri, galinin urganhgina génderme jlrtlpm metaforiar olarak
t&lhmlmrhhdlr.%ﬂn? mﬂr;.l?ln'?ﬂm annenin kalbine ve
baynine baglanan kumagtan ‘"wm risel geritier gohak
Erv::lt;nlqnna ve ﬂi;::gﬂllp!ll; hmll;lil‘ll'l;l Hhm anerjisine
nderme yapm ir, () msil eden buy T I
anda ahnenin birlkiirciny s e edor | e akiarg:

ZEM
ham-nm:r:lrr. Kullamlan malzemeler uair rken ten rengine yakin
geftal organze ve gifon ku maglar kullanimestir,
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Trensferred Mamory =>Dilek Himam

Harriaﬁ_lu iz a EI{_IIZIE'EES which prepares the woman for fartility and
motharhood. The expectation of being endowed with a baby occurs
with the marriage process, it is not anly personal and instinctive
but also social. In this sense a baby is a being who transfars the

arsonal remembrances and mamaries of the mother Lo the future.
n this relationship, the placenta is the unique connection between
the world of the mother gnd the baby. Through the placenta, tha
mather simultansously feeds har beby and tranafers her personal
mamaories which ara recollected from previcus generations and
gxperiencis.

Within this context, the dolis placed in the umbilical area of the
body are used as metaphorical objects u?un the bridal wear and
refer to the fertility of bride. Curvilinear piping which comes out of
thase dolls and are attached to the mother's heart and braln, refers
i the umbilical cord and the vigour of life inside the placenta. This
[.'llplng and cord symbellse the placenta, and are also a connection
hrough which tha mother transfers her perso nal memoary. In the
choice of materials and colours, the closeness to skin has bean
considared through skin tones, pinkish powdery colours and
through transparent fabrics such as lucid organza and chiifon.
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Giizel Bir Hikaya >>8Sada Ozen

Enhl!:lt sorgulanan -.rn niden kurulan I:hilk, aidiyel, gelenak, tarih,
tiir, ku?.r..nﬂ 'f i kavramlarin beliekla yakindan iligkili olmas:
durumu bir rrnul-ldlr Bill-lﬂln ull.li:l 1 izler olarak anilar,
I]l ikan; ballok, 5
lacek biril

E;J-?tda ulundugumuz -n ’Eﬂ; ot it m'
bu anlamda ballagin kimiik Egrnmllma gnr-m I"I saflar.

“Giizel Bir Hi i:limll b ya o, berabarinde
belloklera Iu::h:?n: ok -..;:'fﬂm"dnrmm yan] bir yasan slrecinio
temsili olarak I;anl ] nlrn.n"' kavrami ve bunun simgese kargilig

olarak “gelinli g-Hrlai vurgul.lnmnhtln‘lr Bocilmis olan veriler,
m lamindan lr.np.i ntemiyile, yani bir tasanma hizmet

yrica I[u!:mhn gall ik" imajlar da, tarihsel anlami
nda hhw-n balleklare gondarmasin rlpmmulu.lr.ﬂr 190:0°10
)‘Lﬂ‘.'ll'l bagindan glinimize, belidl dénemierin (50°ler, B0"lar....)
kasi, yagam mﬁ:lﬁi art, mndnl l&lﬂﬁl dﬂnyul

w -J'u bir gok .wnnhm Iupﬂ,-.r.ln ir%:'lhl'l tarih kimantasyonu,
golinlik formunda bigimlenan matinler halinde sunulmaktadir.
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